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i>f fact, something does stand between the ppposites, though
it has become invisible in the differentiated type. In the
introvert it lies in what I have termed "feeling-sensation",
On account of its relative repression, the inferior function
is only partly attached to consciousness ; its other part is
dependent upon the unconscious. The differentiated
function is most fully adapted to outer reality; it is
essentially the reality-function; hence it is as much as
possible shut off from any admixture of phantastic elements.
These elements, therefore, become linked up with the
inferior functions, which are similarly repressed. For this
reason the sensation of the introvert, which is usually
sentimental, has a very strong tinge of unconscious phantasy.
The third element, in which the opposites merge, is on
the one hand creative, and on the other receptive, phantasy-
activity. It is this function which Schiller terms the play-
instinct, by which he means more than he actually says.
He exclaims: " For, let us admit once and for all, man
only plays when he is a man in the fullest meaning of the
word, and he is only completely man when he is playing."l
For him the object of the play instinct is beauty. " Man
shall only play with beauty', and only with beauty shall he
play."
Schiller was actually aware what it might mean to
assign the chief position to the 'play-instinct', The
release of repression, as we have already seen, effects a
recoil of the opposites upon each other plus a compensa-
tion, which necessarily results in a depreciation of the
hitherto highest value. For culture, as we understand it
to-day, it is certainly a catastrophe when the barbaric side
of the European comes uppermost, for who can guarantee
that such a man, when he begins to play, shall forthwith
take the aesthetic motive and the enjoyment of pure beauty
as his goal? That would be an entirely unjustifiable
i Letter XV, p, 79.